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 MEG
 BRAFF
She’s made a name for herself with an 
easygoing take on classic decorating—
as she proves in this Long Island 
Colonial, where family heirlooms and 
bold gestures are right at home.
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The fabric on the club chair, 
Lee Jofa’s Paradise Bird, was 
the starting point for the 
color scheme in this Long 
Island living room. Designer 
Meg Braff refreshed the 
family’s own sofa with a  
velvet by Pindler. Pillows in 
Sandhurst damask by Peter 
Fasano. Benjamin Moore’s 
Mayonnaise provides a 
clean, simple backdrop for 
the Portuguese Starburst 
mirror by Modern History. 
Table lamp, Christopher 
Spitzmiller. Sea-grass rug, 
Country Carpet.
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KATHLEEN HACKETT: A roll-arm sofa uphol-
stered in teal silk-velvet, chocolate- and– 
cherry  red floral chintz curtains, Chinese 
red–lacquered taborets, a Persian carpet, 
natural raffia walls, and high-gloss spring-
green window casings. And that’s just in 
the den alone! Your clients are definitely 
not timid.
MEG BRAFF: They’re a young couple with 
two small boys who consider this stone-
and-clapboard Colonial on the North 
Shore of Long Island their first “real” 
house. They both gravitate 
toward traditional interiors, 
but they didn’t want their 
rooms to look uptight or fussy. 
The idea was to make them 
look as if they had evolved 
over time.
The bright green window trim is 
an unusual choice—and yet not 
jarring. What made you do it?
Window trim is an often-
overlooked opportunity to 
make a statement. The herbal 
hue connects with the color 
palettes in the rooms that 
flank the den, so there’s that 
continuity, which is so impor-
tant in an interior. It’s also a 
great shade for transitioning 
from inside to outside.
There are a half dozen different 
patterns in that room. Why 
doesn’t it look more chaotic?
It’s all about symmetry. The 
club chairs, lamps, pillows, 
and curtains are all in pairs, 
arranged so that there is the 
same pattern on one side of 
the room as on the other. It’s 
comforting to the eye—you don’t have  
to “work” to take it in. And the deep, rich 
red that predominates in the rug 
anchors the room. It pins down, so to 
speak, all of that pattern. Its own design 
is rendered in colors that complement 
one another rather than contrast. That 
makes a big difference when you are 
mixing patterns.
Chartreuse walls aren’t exactly traditional 
in a dining room.
The shade may be unexpected, but it’s 
the high-gloss finish that really gives 
the room what it needs—a dash of youth-
fulness and glamour. My clients inher-
ited many wonderful pieces of furniture 
that they wanted to use, including the 

dining-room chairs, and the previous 
owners left behind the table because it 
fit the room so well. The walls were one 
of the few places left to play.
But the gigantic garden urn is pretty exu-
berant, don’t you think?
I love it for its graphic, bold presence in 
a room busy with pattern—the eye 
needs a place to land when there are 
Hepplewhite-style chairs, an elaborate 
chandelier, and floor-to-ceiling floral 
curtains to take in.

I gather you are a fan of hanging one big 
thing over the sofa, rather than a collection 
of smaller pieces?
I am, but often it’s hard to find the right 
big thing. A starburst mirror is a design 
classic—it always looks good, as long as 
the scale is right. This one, by Modern 
History, is over four feet wide, and it per-
fectly centers the eight-foot-long sofa. 
The ceilings are more than 12 feet high, 

so the room can handle a huge gilded 
blast on the wall.
And the same principle of playing with 
scale applies in the entry hall?
Yes. The foyer has a double-height ceil-
ing, so it would swallow up furniture and 
accessories if they were too small. The 
console is more than six feet long; the 
mirror soars to seven feet. The space can 
also handle the bold checkerboard floor. 
Getting the entry right affects how any-
one who walks through the door experi-

ences the rest of the rooms. 
It’s a first impression. My cli-
ents wanted theirs to say that 
they like a bit of formality but 
steer clear of fussiness.
Blue bedrooms make lasting 
impressions—not to mention 
the ideal sleep aid? 
I especially love soft blues in  
a bedroom. My own bedroom 
has been the same shade of 
blue for almost two decades, 
and I never tire of it. It is so 
restful, and neither feminine 
nor masculine. But to prevent 
light blue from coming off as 
too saccharine, I like to pair it 
with primary colors and crisp, 
tailored bedding. As in the 
entire house, I was mindful of 
creating a palette that is easy 
to add to for a family that’s 
just starting out.
There’s at least one colorful 
ceramic lamp in every room. 
What gives?
I love Christopher Spitz mil ler 
lamps for their organic shapes 
and outgoing hues. They’re a 

low-commitment way to experiment 
with color and ideal for pairing with tra-
ditional furnishings if the goal is to keep 
the look fresh. My clients really appreci-
ate the history and patina of their heir-
loom pieces, but they don’t want the 
house to age prematurely!
Does that explain the straw rugs?
Straw, jute, rush—natural materials and 
neutral tones instantly mute the mes-
sage that a formally furnished room 
sends. The nice thing about those rugs is 
that not only are they always chic, but 
they can be easily swapped out in the 
colder months or used to frame a smaller 
rug set on top. They’re the white T-shirt 
of interior design.

ABOVE: Updating the floor with a custom-
painted checkerboard dramatically changed 

the entry’s personality. Side chairs got a  
face-lift with fabric by Bob Collins & Sons. 

Ginger Jar lamps by Christopher Spitzmiller. 
Trim in Benjamin Moore’s White Dove.

The verdant dining room fea-
tures walls painted in Benjamin 
Moore’s zesty Grenada Green 
and curtains in Quadrille’s 
Forbidden City fabric. Dining 
chairs are covered in a velvet 
by Schumacher. Antique chan-
delier from Meg Braff Designs.
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“The den is where the family lives, so it 
had to be cozy yet remain elegant,” 
says Braff. “I wanted the seating to beg 
you to sit down.” Lee Industries club 
chairs are covered in Cowtan & Tout’s 
Rapallo; the velvet sofa is trimmed in 
Elysee by Samuel & Sons. Vintage cof-
fee table and side tables, Meg Braff 
Designs. Pheasant Feather lamps, 
Bunny Williams Home. Raffia wallcov-
ering, Meg Braff Designs. Curtains in 
Bob Collins & Sons’ Fleur Cantonese. 
Trim in Benjamin Moore’s Herb Garden.
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ABOVE: The curtains, in a Pindler cotton-linen blend, are 
mounted high to emphasize the master bedroom’s grand pro-

portions. Quadrille’s Henriot Floral is repeated on the head-
board, bed skirt, chair, and ottoman. Bed linens, Jane Wilner 
Designs. Walls in Benjamin Moore’s Watercolor Blue. BELOW 

LEFT: Vaughan sconces, Newport Brass sink fittings, and Farrow 
& Ball’s Lotus wallpaper in a powder room. BELOW RIGHT: The 

boys’ bedroom, painted in Benjamin Moore’s Santorini Blue, has 
a nautical vibe. FOR MORE DETAILS, SEE RESOURCES

A FEW OF BR AFF’S 
FAVORITE THINGS, 
FROM TOP: Orange 
trees, indoors. Les 
Touches fabric by 
Brunschwig & Fils. 
Bunny Williams’s 
book. Braff’s Menton 
wall paper. Benjamin 
Moore’s White Dove. 
A vintage brass find. 

HOME BASE Locust Valley, NY
FIRM FOUNDED 1994
INSTAGR AM @megbraff
SIDE GIG Interiors shop Meg 
Braff Antiques & Decoration 
in Locust Valley

What’s your design  
credo, in three words?  
Keep it pretty.
Pro trick to steal: I love  
the way Tom Scheerer uses 
Nobilis faux-wood-grain 
wallpaper to create subtle 
architectural interest where 
there is none. 
Secret source: I find great 
vintage brass accessories on 
Etsy and eBay! Just add the 
word vintage to your search.
Don’t buy: Disposable 
furniture. You always  
get what you pay for, and 
that’s especially true with 
sofas and chairs.
The design book? An Affair 
with a House, by Bunny 
Williams. It’s timeless and 
lovely, and aside from 

inspiration for interiors, it  
has a ton of great recipes. 
They’re all winners!
Big impact, low cost:  
Paint. It transforms a room, 
whether it’s the walls, ceilings, 
moldings, or even floors. 
Favorite paint: I rarely use 
the same color twice, but  
I do keep returning to Ben-
jamin Moore’s White Dove  
for whites. It’s my go-to for 
kitchens and moldings.
Golden rules: I almost never 
use a coffee table that’s more 
than 17 inches high. Ideally, 
side tables shouldn’t be taller 
than the sofa arm. 
What to do about 
eyesores? Hide the TV— 
I love placing it in a vintage 
cabinet with a motorized lift. 
Radiators should be covered 
or painted the same color as 
the wall, so they disappear.
Revive an antique: I’m not 
afraid to paint—it can give 
fresh life to even the dowdiest 
of cocktail tables!

TOM SCHEERER  
TRICKS THE EYE  

WITH WOOD-GRAIN 
WALLPAPER.

MORE TRADE SECRETS FROM MEG


